INTRODUCTION

Why Ally?
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Why read a book about a television series that is no longer being
aired? Pop culture, by its very nature, moves on to the next hot item, feed-
ing the hunger for the new. But eventually some television series become
5o old that they are “new” again and can be reclaimed as “classic,” gaining a
second life as retro-hip artifacts replayed on TV Land' or as nostalgic bul-
letins from simpler times for a more harried society (the widespread syndi-
cation of The Andy Griffith Show, for instance). Occasionally some shows
catch fire with a cult audience that recirculates and repurposes the original
text (creating fan fiction romances for Zhe X-Files’ Scully and Mulder or
analyzing Tivin Peaks in the magazine Wrapped in Plastic, for instance) and
thus remain current in the everyday lives of their devoted fans.” Between
these two points in time, between the current and the antique, television
texts either become fodder for filling twenty-four-hour cable programming
grids or disappear.

These texts disappear from academia as well. The study of popular televi-
sion tends to follow the practice of popular culture, focusing on the latest
fad or on historical artifacts. Both of these research pursuits are important.
Academics need to act at the moment, to take advantage of the wealth of
data available when a pop culture phenomenon occurs, and we need to
do the difficult work of reclaiming the appeal of popular culture from the
dust of history. But, although the temptation is strong, we need not mimic
the dynamic of pop culture when we study it. In a widely circulated email
guide to publishing, an editor of aleading academic media journal recently
asserted that essays about contemporary media are more “attractive” when







